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learned wit, D. W. Jefferson noted, "Fewer people need to go to law
today, so we are all less legally minded; [ . . . } The community has
benefited from these reforms, but a theme for wit has been lost. "'4
Gaddis has recovered this theme for our litigious society by means of
his unmatched gift for parody, rendering an opinion in a brilliant dis-
play of legal discourse complete with citations and spacious learning.
(It is not surprising that, asked what field he would have entered had
he not become a writer, Gaddis answered, "The law."'5) The orotund
periods and Olympian ironies ofJudge Crease's language do not conceal
a crusty outlook of the sort one expects from Gaddis's older protago-
nists. Crease takes a dim view of Szyrk's postmodernist work, for ex-
ample-his references to Shakespeare, Donatello, and Eliot (among
others) define his artistic sensibility-and he passes judgment on self-
referential art, denigrating
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